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Ministriles De La Reyna
UN NIÑO NOS ES NASÇIDO

Christmas Music from Spain's Golden Age

Program
Hanacpachap cussicinin. – pub. by  Juan Pérez Bocanegra. (Lima, 1631)

Alta Reyna Soberana – Anonymous  (Cancionero del Duque de Calabria , 1556)

Los Reyes siguen la estrella -  Francisco Guerrero  ( 1528-99)

No la devemos dormir - Bartomeu Càrceres (Cancionero del Duque de Calabria, 1556)

Que bonito niño chiquito – ( Cancionero de la Colombina. 1451-1506)

Verbum Caro Factum est. - Mateo Flecha (Cancionero del Duque de Calabria, 1556)

Dinos madre del doncel - Juan de Triana. (Cancionero de la Colombina, 1451-1506)

Un Niño nos es nasçido - Anonymous (Cancionero del Duque de Calabria, 1556)

E la don don –  Attr. Bartomeu Càrceres (Cancionero del Duque de Calabria, 1556)

Intermission

Danza Alta sobre La Spagna  - Francisco de la Torre ( Cancionero de Palacio, 1474-1516)

Gozate virgen sagrada. (Cancionero del Duque de Calabria, 1556)

Todo cuanto pudo dar. Francisco Guerrero  ( 1528-99) 

Dadme albricias hijos d'Eva. (Cancionero del Duque de Calabria, 1556) 

Señores el qu'es nascido. (Cancionero del Duque de Calabria, 1556)

Vos virgen sois nuestra madre. (Cancionero del Duque de Calabria, 1556)

Rey a quien reyes adoran. (Cancionero del Duque de Calabria, 1556)

 Yo me soy la morenica. (Cancionero del Duque de Calabria, 1556)

Virgen sancta.  Francisco Guerrero  ( 1528-99) 

Adoramoste. Francisco de la Torre. ( Cancionero de Palacio, 1474-1516)

Samantha Louis-Jean, Soprano
Sara Lackie, Harp

Douglas Kirk, cornetto, shawm and recorder
Matthew Jennejohn, cornetto and recorder

Javier Martos Carretero, sackbut and slide trumpet
Peter Christensen, sackbut and recorder

Philip Hornsey, percussion

COMING IN JANUARY 2012... 

London Handel Players

Adrian Butterfield - violin/director
Rachel Brown - flute

Katherine Sharman - cello
Laurence Cummings - harpsichord

For tickets & further information visit us online at:  www.arsnova.ca

“An Evening in the Palace of Reason”

Friday, January 27, 2012
Church of St. Bartholomew

In celebration of the music of the court of Frederick the Great
works by J.S. Bach, Quantz, Benda, C.P.E. Bach & Frederick the Great

You are invited to join us for a reception, hosted by the Embassy of  
Spain, in the church hall following tonight’s performance.



Program Notes

he historical-political situation which prevailed at the time led to the unification Tof  the Kingdoms of  Castile and Aragon in 1474. This, along with the conquest 
of  Granada and the arrival of  Christopher Columbus in America in 1492, led Spain to 
an internal climate of  national pride. During the reign of  the new monarchs, the 
presence of  foreign musicians in the Spanish Court decreased and Spanish composers 
proliferated. The result was the adoption of  an indigenous musical style emanating 
from traditional Arab, Jewish and Christian influences.

One of  the predominant musical forms of  this era resembled a villancico. In  the 

fourteenth century, the word "villancico" referred to a song (or poetic composition) 

using profane language, often with music inspired by the tunes and dances of  the 

peasants and villains. Villains were so called because they lived in towns and villages in 

contrast to the people who lived in cities. Many of  the villancicos of  that era have little to 

do with Christmas.  Later, the villancico began to be linked to religion and a few centuries 

later, to Christmas in particular – the Christmas Carol.

This important type of  music is well represented in the songbooks of  the era: the 

Colombina Songbook (1451-1506), the Palace Songbook (1474-1516) and the Duke of  

Calabria Songbook (1556). 

Bearing the name  Un Niño nos es nasçido, Ministriles de la Reyna – the vocal and 

instrumental ensemble created in Ottawa for the interpretation of  Spanish music from 

the Golden Age- offers a program consisting mostly of  villancicos  (Christmas carols) 

from the Duke of  Calabria Songbook , the Palace Songbook, the Colombina Songbook 

and Francisco Guerrero.
The program opens with the hymn Hanacpachap Cussicinin (Joy of  Heaven), 

published in Lima, Peru in 1631. The first piece of  polyphonic music known to have 
been composed  in the Americas for Christmas was used for processions in the 
Franciscan mission town of  St. Peter Andahuayllas. It was written in the Quechua 
tongue. 

Most of  the carols that you will hear today, come from the Songbook of  the Duke of  
Calabria. It was compiled at the Court of  Ferdinand of  Aragon, Duke of  Calabria in 
Valencia (Spain), and published in Venice in 1556 by  Jeronimo Scotto.

All the musical works selected for today`s program are written in Castilian  with the 
exception of  E la don don which is written in Valencian.  This completes the first part of  
the program. 

In the first part of  this concert we have included two works from the Colombina 
Songbook, Que bonito niño chiquito, a sweet song as a lullaby and Dinos madre del doncel of  
Juan de Triana. Both have been chosen for their beauty and sweetness. 
The Songbook of  the Colombina (Seville) was copied during the reign of   Catholic 
Monarchs, possibly between 1460 and 1480. It predates the famous Palace Songbook.  
It was bought by the second son of  Christopher Columbus in 1534, the bibliophile 
Fernando who added it to his rich library of  more than 15,000 volumes, known as 
Colombina Library. After his death, the library moved to the Cathedral of  Seville , 
where it still remains.

Philip Hornsey

hilip Hornsey is a graduate of  McGill University Pwhere he studied with Pierre Béluse and D'Arcy Gray 
and the University of  Montreal where he studied with 
Julien Grégoire and Robert Leroux. He has also 
benefited from studies with Robert Slapcoff, Robert 
Leroux, Louis Charbonneau, Isao Nakamura, Mircea 
Ardeleanu, David Kent, Alexander Lepak, Michel Udow 
and Fujimoto Yoshikazu.

Philip plays percussion with the Ensemble 
Contemporain de Montréal, Bradyworks, Sixtrum 
percussion ensemble. As a freelance musician he works 

with the Nouvel Ensemble Moderne, Code d'Accés, Orchestre Métropolitain, I 
Musici de Montréal, among many others. He has collaborated on dance projects 
with the choreographers Isabelle Van Grimde and Dominique Porte and in theatre 
with Marcelle Hudon. He has also played Japanese Taiko, Indian Katakali and 
Balinese Gamelan music.

Peter Christensen

eter Christensen holds a master's degree in trombone Pperformance from McGill University. A former 
member of  the Winnipeg and Thunder Bay symphony 
orchestras, he is currently an early music specialist 
performing exclusively on sackbut. 

He is a long-time member of  the Montréal-based 
ensemble Les Sonneurs and has performed, recorded 
and toured with such well-known ensembles as Apollo's 
Fire, the Studio de Musique Ancienne de Montréal, the 
Toronto Consort, Blue Heron, Les voix humaines, Opera 
Atelier, L'ensemble Claude Gervais, and the Boston  

         Shawm and Sackbut Ensemble. 

Thank you to  all those who helped to make this evening possible, especially 
His Excellency Ambassador of  Spain to Canada, 

and all our volunteers.
Eudaldo Mirapeix, 

If  you would like to become a subscriber to our e-mail mailing list 
please drop us a line at arsnova@arsnova.ca



The second part of  this program begins with Danza Alta of  Francisco de la Torre 
and ends with Adoramoste by the same composer. These works belong to the Palace 
Songbook. This songbook contains works collected during a period of  forty years in 
the late fifteenth and early sixteenth centuries, roughly coinciding with the reign of  the 
Catholic Monarchs.

In both the first and the second acts, three works by Francisco Guerrero will be 
interpreted. Francisco Guerrero is one of  the biggest names in the Spanish Renaissance 
sacred music and one of  the greatest Spanish composers of  all time. When he was 
choirmaster at the Cathedral of  Seville in 1553,  the  first permanent positions for 
minstrels were created . In recognition of  his work in gathering this type of  music for 
wind music groups like the Cinco canciones para ministriles, we have included three of  his 
works.

Los Ministriles
n the sixteenth and seventeenth centuries, the cathedrals and the cities in Spain Ihired musicians that  played  wind instruments consisting mainly of  chirimias 

(shawms), cornets, sackbuts,  dulcians, crumhorns and flutes. Such musicians were 
known in Spain as ministriles or  chirimias (this term designated frequency, by metonymy, 
the whole group). 

The number of  ministriles was changing according to the need, the economic 
potential of  each location and, of  course, the preferences of  the employers. The most 
common were coplas (group) of  four, corresponding to the number of  voices sung. 
The ministriles played in the liturgical, doubling, supporting and accompanying vocal 
polyphony, preceding and giving brightness to the processions accompanying the 
dances, playing lively fanfare, announcing festivities, jousts, balls, masks and even 
marking the start of  sales in the markets. They also went to the houses frequented by 
the aristocracy for playing profane music. Being versatile in playing this type of  music 
allowed the minstrels to gently bend and switch with the singers and also to compete 
with the noise of  the streets. 

Instruments Played By Los Ministriles
ornetto:  is an instrument that emerged and developed during the Renaissance, with Cits peak in Italy in the late sixteenth and early seventeenth century, at the hands of  

the Venetian school headed by Giovanni Gabrielli. This instrument has an excellent 
voice quality, making it ideal for doubling the human voice, especially in the treble 
register. 

Sackbut: The sackbut is the direct ancestor of  the modern trombone. The name 
derives from the French "sacquer" and "bouter" (throw or take and push). The 
movement of  the tube (telescopic pole) allows  to play all the chromatic scale. This, 
coupled with its sweet sound and vocal, its dynamic flexibility and agility made it 
indispensable in the chapels both sacred and secular instrumental
Shawm: The shawm are a double-reed instruments ancestors of  the oboe and english 
horn. Known since the Middle Ages, they were widely used during the Renaissance in 
music chapels of  the cathedrals and collegiate churches in Spain and throughout 
Europe where they were considered as essential instruments.

Matthew Jennejohn

atthew Jennejohn leads a very active career as a Msoloist, orchestral and chamber musician on the 
cornetto and baroque oboe, performing and 

recording with many of  the leading early music 
ensembles in North America including  Ensemble Arion, 
Les Idées Heureuses, Tafelmusik, La Bande Montréal 
Baroque, Les Boréades, Les Voix Humaines, Pacific 
Baroque Orchestra, The Toronto Consort and the 
Boston Early Music Festival Orchestra.

Born and raised in British Columbia, he studied early 
music at  the Royal Conservatory of  The Hague, McGill 
University and the University of  British Columbia.  He is 
frequently heard on CBC Radio and Radio-Canada and has recorded on the ATMA, 
CBC, Early-Music.com, CPO, Analekta and Naxos labels.

He teaches baroque oboe at McGill University in Montreal and is building his 
own cornettos, sold to professional players throughout the world 

Douglas Kirk

ouglas Kirk studied musicology at The University of  DTexas at Austin and McGill University, and early 
music performance practice at the Royal Conservatorium 
of  Music in The Hague, Holland.  He specializes in 
liturgical and instrumental music of  Spain and Italy in the 
late Renaissance.

He is also a well-known cornettist and shawm player and 
has concertized widely throughout the Americas and 
Europe and can be heard on numerous recordings of  
sixteenth and seventeenth century Venetian, Spanish, and 
German music with such ensembles as the Gabrieli 
Consort of  London directed by Paul McCreesh, the 

Taverner Consort of  London directed by Andrew Parrott, the Boston Camerata under 
Joel Cohen, and the Studio de Musique Ancienne de Montréal directed by Christopher 
Jackson.



 Dulcian: The dulcian is the direct predecessor of  the bassoon. It became a very 
important instrument in the chapels of  music in cathedrals and large churches, 
supporting the bass signer. So much so that the ministril harping the slump was seen as a 
singer in most of  the chapel, including for wage purposes. 

Crumhorn: This instrument was very popular during the Renaissance. The 
crumhorn is an encapsulated double-reed instrument.  Its unusual feature is its shape: 
the end is bent upward, so the instrument resembles a letter "J". It has a hoarse sound 
and it was common to hear it accompanying shawms, cornettos and even groups of  
flutes. 

Flute: The flutes (Italian dolce flute) were common instruments used in the 
music of  the cathedrals. We know that certain provisions of  Chapter flutes "some 
larger and some smaller" make conjuntos or juegos, which is what they called groupings 
(quartets) of  these instruments. 

Javier Martos Carretero

raised by La Presse and Le Devoir for the beauty of  Pher voice and her thoughtful characterizations, 
Samantha Louis-Jean has been labelled “one to watch”. 
Originally from Paris, France, Samantha graduated from 
the University of  Montreal in 2009, with a Masters 
Degree and a Professional Studies Diploma in Voice 
Performance. In 2007, she made her debut at Wilfried-
Pelletier Hall at Place des Arts singing the aria O mio 
Babbino Caro by Puccini, under the baton of  Jean-
François Rivest, with the Montreal Symphony Orchestra.

A dedicated performer of  both opera and art 
song, Samantha has also performed a lot in early music, 
particularly with Luc Beauséjour, the Montreal Baroque 
Festival, the Portland Trinity Consort, Les Voix 

Humaines and the Caprice Ensemble. 
Her operatic roles include Zerlina in Mozart's Don Gioavanni, Belinda in 

Purcell's Dido and Aeneas, Euridice in Monteverdi's Orfeo, title-role in 
Monteverdi's Coronation of  Poppea, the Dew Fairy in Humperdinck's Hänsel and 
Gretel and Barbarina in Mozart's Marriage of  Figaro.
Miss Louis-Jean participated in the Canadian Vocal Arts Institute in 2006, 2007 and 
2009 with Joan Dornemann and Paul Nadler. In 2008, she was a member of  the 
Aspen Opera Theatre Center at the Aspen Music Festival in Colorado with Edward 
Berkeley. 

While at University of  Montreal, Samantha Louis-Jean was the recipient of  the 
Georges-Cédric Ferguson Opera scholarship three times, as well as several 
scholarships of  the Jeunesses Musicales du Canada. She has won second prize at the 
André Bourbeau Voice Competition and third prize at the Trois-Rivières Symphony 
Orchestra Competition.  Since 2009, Samantha Louis-Jean pursues her vocal studies 
with renowned voice teacher Marie Daveluy.

Samantha Louis-Jean 

Sara Lackie

ara Lackie is one of  the few harpists in Canada to Sspecialize in the Baroque triple harp, a rarely heard 
historical instrument which has only been revived in recent 
years.

Based in Montreal, she is in demand as a continuo 
specialist and accompanist both locally and beyond.

Her recent projects include performances with Les 
Voix Humaines, Les Voix Baroques, Ensemble La Cigale, 
the Skye Consort, and the Studio de Musique Ancienne de 
Montréal; she has been heard nationally on CBC radio, and 
has recorded for both the ATMA and Analekta labels. In 
2009, she made her solo debut with an acclaimed recital at 
 the Sackville Early Music Festival.

Javier Martos Carretero

avier Martos Carretero holds a Bachelor  degree in JMusic from the  'Conservatori Superior de Musica de 
Castelló' with distinction in trombone and euphonium. He 
also studied early  music performance practice at the 'Aula 
de Musica Antiga de Girona' and at the  'Escola Superior de 
Musica de Catalunya' in Spain, specializing in playing the 
sackbut.

 Javier is a member of  the following early music 
ensembles: 'Endechas', Menestrils del Duch' and 
'Ministriles de la Reyna'. He plays  and records  music of  
the  15th, 16th and 17th centuries with various ensembles 
including 'Musica Reservata de  Barcelona',  'Capella 
Saetabis', 'La Danserye', 'Capella Ducal', ' Lux Venti', 'Coral 
Catedralicia de Valencia' and 'Harmonia del Parnàs'. 

At present, Javier is a freelance musician in the fields of  trombone, euphonium and 
sackbut. He teaches workshops and holds lectures in conservatories and universities in 
Spain and South America.


